in China from a Neocolonial Perspective" page 2 of 12 CLCWeb: Comparative Literature and Culture 20.7 (2018) : <http://docs.lib.purdue.edu/clcweb/vol20/iss7/7> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao
Tian ZHANG
Revisiting 'Seventeen-Year Literature ' (1949-1966) 
in China from a Neocolonial Perspective
The seventeen-year literature in China refers to the literature created from the establishment of the socialist government in the year of 1949 to 1966, right before the outbreak of the Cultural Revolution.
It is also referred to as early Maoist period literature and early Socialist literature. As the first period of post-revolution narrative, seventeen-year literature has left an unforgettable mark in the history of contemporary Chinese literature, bringing vigor and vitality into various themes and forms. As a type of literature in a special period, the seventeen-year literature is inevitably involved with the unprecedented social, cultural and political situations. Its responsibility, in particular, is to arouse people's sense of Chineseness and hence boost confidence in building the new republic.
Seventeen-year literature has been highly effective in its educational mission of uniting people and resisting the ideological invasion of foreign powers. The use of the term "neocolonialism" appeared right after WWII. It generally means the efforts by the former colonial powers to block the growth in developing countries, to exploit them as sources of cheap raw materials and cheap labors and to extend their economic, political and cultural influences in order to ensure subordination of underdeveloped countries under previous colonization. "The essence of neo-colonialism is that the State which is subject to it is, in theory, independent and has all the outward trappings of international sovereignty. In reality its economic system and thus its political policy is directed from outside" (Nkrumah ix) . After 1949, China embarked on a long, hard road of socialism. The Sino-American confrontation of the 1950s and '60s and the Sino-Soviet polemics since 1958 had progressively isolated China from both superpowers.
Mainland China was excluded from UN for a long time until its acceptance in 1971. Therefore, politically China had been an outsider from the international community; economically it was rather self-reliant, without being part of the global flows of economy.
During the period of political and economic hardships, the seventeen-year literature aimed at decolonizing the old system, confronting neocolonialism, and fulfilling national salvation. It tried to advance literarily through its highlights on Chineseness and the extension of the left-wing literature of the 1930s. The poetics and epics of the seventeen-year literature made a significant contribution to heightening the salience of national identity, consolidating the government centrality and defending cultural tradition. The relationship between the seventeen-year literature and neocolonialism manifests itself in three narrative focuses: historical narrative, ideological narrative and everyday life narrative.
The first narrative focus of seventeen-year literature and neocolonialism interaction is the historical narrative. The historical narrative focuses on the context of safeguarding the sovereignty through grand and epic narrations of wars. Literary writings of this type reflect Chinese leader Mao Zedong's ideology of using weapon to "unite people, educate people, fight against and wipe out enemies" (Selected Works of Mao Zedong 848). A typical narrative framework is composed of narratives threaded with two themes: victory and growth. The victories of Chinese revolution strengthened the brilliancy and power of collective memory. The accolades brought by victories against capitalism, imperialism and foreign invasions are reinforced in the legendary and heroic depictions of the Chinese revolution and class Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 Du Pengchen's novel Guarding Yan'an, the first of this kind, is considered as a war epic with vivid description of the war in the northwestern battlefield in 1947. The sublimity and comradeship in arms shown in the heroic characters are not just the flesh and blood of the plotted stories, but on a larger scale shed light on confidence and determination of China in future wars. The main protagonist, Zhou Dayong, feels as if a knife were piercing his heart at the sight of his soldiers' struggling with injuries from a skirmish. He hates himself for being incapable of bearing all their tribulations to relieve their hunger, starvation, fatigue and pains.
Moreover, the theme of victory is inevitably interwoven with the theme of growth. The growth of an individual embodies the growth of China. Different from its traditional western counterpart, this type of bildungsroman is suffused with Chinese ideology and tradition. Without hesitation and bewilderment, the protagonist is always dramatically resolute on his way to becoming an unswerving socialist or a fearless soldier.
The representative character of this type is Lin Daojing in Song of Youth by Yang Mo. The novel tells the story of how young students were led by the CPC and how they initiated patriotic movements on the eve of the Chinese People's War of Resistance against Japanese Aggression (1937) (1938) (1939) (1940) (1941) (1942) (1943) (1944) (1945) . Focusing on the different choices made by "the youth," Yang Mo explores the relationship among the youth and the nation. Lin's individual growth also symbolizes the growth of the new republic. During her process of maturity, songs of innocence turn into songs of experience. Chronological order is a frequent application in most of the historical narratives in that linear development facilitates the description of protagonist's psychological progress. The character usually follows the pattern of "departureexperience-test-rebirth," which is also a general feature of left-wing literature.
In fact, the defining role of historical consciousness in the literary works from 1949 to 1966 has drawn great attention. It is a key device for defining both national identity and literary presentation of the nation. Most of the works are testimonial, focusing on wars and revolutions in history. Some scholars think the literary atmosphere is tense, limited and too ideological. C. T. Hsia once used a phrase-"the obsession with China" (533-534)-to indicate spiritual disease of Chinese writers who are occupied by moral obligations and who fail to pay attention to humanistic problems. His stereotypical notion fails to grasp the social and historical significance of the periodical literary works. Hsia's viewpoint is hardly convincing in that literature can barely exist out of its interaction with society, culture and politics.
Among tremendous challenges faced by the young republic, the guarding of young China is fundamental.
It has to confront and resist potential neocolonial invasions. One fundamental way is to arouse the awareness of Chineseness among its people. Chineseness, in my view, refers to the ethnic loyalty and the pride of being Chinese presented in the language and the discourses of identity and incarnated in the mind the awareness of the Chinese roots and the identification with Chinese culture. No literature of other periods has aroused, as much as the seventeen-year literature has done, the awareness of Chineseness among the people. Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 who have been terrorizing people in the Northeast. In their travels, the detachment wins consecutive victories, and usually destroys the heavily armed enemies. Throughout the whole journey, they are Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 Besides the threats from Taiwan and the US, Chinese people have long been suffering from the pressure of economic and cultural inferiority in modern era. It is of vital importance to boost people's confidence. Zhou Yang (1908 -1989 , Vice Minister of Culture, asserted that cultural inferiority had been rooted in the mind of Chinese people: "The long-term dark control of capitalism and feudalism over Chinese people has fostered tremendous revolutionary zeal and resolution among the Chinese; however, it has also brought national inferiority to some extent. This feeling of inferiority goes hand in hand with vacillation and limpness of Chinese bourgeois and petite bourgeois" (56). He also called for the task among writers that literary creations should be the tools to alleviate and mitigate this psychological burden related to the sense of cultural inferiority.
To build up its cultural leadership, CCP sought to three ways: 1) confirmation of its righteousness as heir to previous cultural movements; 2) institutionalization of literature; and 3) standardization of national identity. It is important to note that the central government faced unprecedented concerns for ideological consolidation and internal security, and such concerns are unique alongside the creation of a central power over China, as explained by John Fairbank, "at least two major features made China different: First was the strength of the Chinese tradition of comprehensive imperial rule. Second was the great size of the politically inert rural population-both its proportion relative to the urban and ruling elements of the society (say, 80 percent) and its absolute size (say, 325 million ca, 1900, 400 million ca. 1940). No other country had ever had so large and dense a rural population before the full onset of modern industrialization with its customary doubling or tripling of numbers." (22) What Fairbank Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 Seventeen-year literature, on its way to decolonizing the old system, represents literary advancement of the current nation. To understand literary advancement in China, it is necessary to view Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 with a hope to recruit as many elites as possible to contribute to the cultural construction of new China.
However, there are contradictory policies towards intellectuals. As time went by, CCP's policies were under severe attacks by some intellectuals among whom some were participants and heirs to May Fourth Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 CCP made changes to the policies towards intellectuals in order to achieve a unified attitude towards socialization.
Besides the unified identity and unified mindset, the appeal for a unique writing style of the writers is necessary to strengthen the cohesiveness among Chinese writers. Zhou Yang stated, "All of our creative writings should have its own form and feature of our nation. Nationalization is to transform the foreign forms with our local and national characteristics into a national form. In this way, it can be accepted by most people and can be used to enrich and develop our previously-owned form" (284).
Marston Anderson, a western scholar, offers his understanding of the feature of Chinese writing. He says, "In calling for mass fiction and socialist realism, Chinese writers acknowledged a new imperative:
they began erasing the distinction between 'I' and 'they'-between the self and the society-that had been an indispensable basis for the practice of critical realism, subsuming both in a collective 'we'" (202). Anderson's point is partially correct; however, the word "guideline," rather than "imperative,"
would be a more suitable term for the literary atmosphere at the time. Only by taking the real situation of new China into consideration, can we have an objective and full understanding of new China's policy toward literature.
The third way to confront neocolonialism and to affirm cultural leadership is to standardize the national identity and to construct class/nation community. Class/nation community is the concept of In the ideological narrative of the seventeen-year literature, the most common way to achieve national identity is the use of propaganda and mobilization. A combination of these two is a frequently used term in politics and culture of that period. After 1949, propaganda-mobilization moved into the domains of society and culture with direct impacts on how the masses are involved into the socialist construction and to what extent they accept CCP's policies and concepts. Zhou Libo's Great Changes in a Mountain Village is a novel themed with propaganda-mobilization. The novel begins with men and women departed enthusiastically for their mission of propaganda-mobilization after the rally of the CPC Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 in China from a Neocolonial Perspective" page 9 of 12 CLCWeb: Comparative Literature and Culture 20.7 (2018): <http://docs.lib.purdue.edu/clcweb/vol20/iss7/7> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao county committee: "They walked along in groups of three or four or five, smoking, talking, and joking.
At the crossroads, they shook hands, nodded, and exchanged good wishes or good-natured abuse to bid farewell to each other. Then some went north, some south across the river to the various districts and townships that were their destinations." (3) Deng Xiumei, the female protagonist and female cadre, is one among them. She is on her way to the countryside to carry out the task of propagandamobilization for the agricultural cooperative movement as proposed by PRC central government.
The same example of propaganda-mobilization can be found in Liu Qing's The Builders. Different from Deng, the female cadre, the mission operator Liang Baosheng is a local peasant and proletarian pioneer. Liang fought vigorously against the rivals and opponents and eventually won the respect and trust from the local peasants and other cadres. This mobilization system has been interpreted from the perspective of western scholars as follows. James Townsend and Brantly Womack make a parallel analysis on China and Soviet Union in their book Politics in China and argue that "China also corresponds to a system that appears in nearly all typologies of developing countries, variously referred to as mobilization system, movement regime, neo-Leninist mass party system, or radical or totalitarian single-party system. The type varies in its definition by different writers but contains the following core elements: a single political party that monopolizes political power and penetrates all other politically significant organizations; an explicit official ideology that legitimizes and sanctifies revolutionary goals; a determination to politicize and mobilize the citizenry, characteristically through party-led mass movements" (20) . Their summary of these three elements are correct but they neglect the willingness and cooperation of the most citizenry. This fundamental part paves way for the everyday life narrative as the third narrative focus.
The third narrative pattern is the everyday life narrative to create the people's literature. By everyday life narrative, I mean the literary works focusing on the real life with issues concerning youth, love, and woman's rights of ordinary people, which are more appealing to the common readers. Contemporary
Chinese fiction, marked with "socialist realism," received the influence from the Soviet Union, holding that a literary work should reflect reality and should be a mirror of life. In my view, everyday life narrative in the seventeen-year literature is salient and serves as a reasonable and sound way to popularize fiction. Michel de Certeau, in The Practice of Everyday Life (1984) , examines the ways in which people individualize daily experiences such as mass culture, from utilitarian objects to street plans, laws and language, in order to make them their own. Through depiction of everyday life in the seventeen years, lives of new peasants under the new regime are thus internalized as projection of all ordinary people and will be easily accepted by even more people. In order to reach a greater readership, a vernacular novel (zhanghui xiaoshuo 章回小说) is commonly applied, which is the most popular genre that can depict real life appropriately with an appeal to the ordinary masses. Further, "the reader was from the outset an important conceptual constraints on contemporary literature: on the one hand, readers needed to be educated; on the other, readers' reading preferences needed to be respected" (Cai 227 ).
The everyday life narrative advocates ideals and struggles of individuals, especially peasants. This is the continuation of May Fourth codes of individuality although socialist codes of collectivism were also Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 In addition, the everyday life narrative is highly suggestive in the subject related to the subalterns (usually referred to as "ordinary people" in Chinese context). People's enthusiasm was highly raised and cheered in the post-revolutionary era. Socialist ethics of collective action and collective goal of salvation were highly esteemed. CCP was trying every means to unite the subaltern people. In critical theory and postcolonialism, the term "subaltern" coined by Antonio Gramsci designates the populations which are socially, politically, and geographically outside of the hegemonic power structure of the colony and of the colonial homeland. Usually this term identifies the poor people who were excluded from a society's established institutions and are denied voice. Peasant subalternity in China has a different story. Poor as they were, this group enjoyed high prestige in the Chinese revolution and was welcomed to be part of the constructive power under the new nation. Take love stories as an example. Love romances in the left-wing literature of 1930s highlight the sublime juxtaposition of love and revolution in which the priority is usually given to the latter, while love romances in the seventeen-year literature often give prominence to the freedom of love among peasants. In Zhao Shuli's short story "Xiao Erhei Gets
Married," the issue of free love between two young peasant characters Xiao Erhei and Xiao Qin was discussed. It enjoyed remarkable reception among readers of that period.
Literature of this era also witnessed the progressive changes in women's social status as reflected in everyday life narrative. In the 1930s, there were already colleges and even middle schools where coeducation was established. Some of the female graduates from Christian missionary schools and colleges were employed as teachers, medical doctors, and nurses. Soong Ching Ling pointed out in her article, "History has proved that women's liberation in China-women obtain equal status with men-began with the democratic revolution, but will be completed only in the socialist revolution" (6-7). Gayatri Chakravorty Spivak also focuses on cultural differences between women in the "third world" and women in the "first world." She argues: "Between patriarchy and imperialism, subject-constitution and objectformation, the figure of the woman disappears, not into a pristine nothingness, but into a violent shuttling which is the displaced figuration of the 'Third World woman' caught between tradition and modernization" (304).
The most noteworthy female character representing the shift in females' social role is the protagonist Li Shuangshuang in A Little Biography of Li Shuangshuang, a novel by Li Zhun. Vigorous and creative as she is, Li also embodies the ideals of a new peasant and the new look of the grass-root people. This new peasant image was particularly welcome by readers, typifying the successful combination of socialist Tian ZHANG, "Revisiting 'Seventeen-Year Literature; (1949 -1966 In fact, the seventeen-year literature in China is extremely vibrant in its diversity with rich and varied themes and styles related to China's witnessing various movements in its post-revolution period. What is more, it encompasses a full range of ideological, cultural, and aesthetic aspects. Nationalism and collectivism were the two ideals sought to confront neocolonialism. Seamus Deane argues, "all nationalisms have a metaphysical dimension, for they are all driven by an ambition to realize their intrinsic essence in some specific and tangible form. The form may be a political structure or a literary tradition" (8). China, on the one hand, tried to establish a unique administrative organization. On the other, it attached great importance to the production of proletarian culture and literary works.
Through various political campaigns, historical practices of China's literature incorporated the socialist political structure. Literature of this period gained a label of "Red Romanticism," indicating the passion and revolutionary zeitgeist in China. It is also labeled "the People's Literature" by some scholars, referring to the voices of the people in new China. According to Krista Hang, most of the "cultural works in this period were mass-produced by the state for the entertainment and education of a broad audience of Chinese citizens and usually referred to as 'People's literature'" (7). Before 1949, China had suffered from over half a century's turmoil-menacing imperialism, eight-nation invasion of Peking, disorders of warlordism, revolution, Japanese invasion, and civil war between the Nationalistic Party and the Communist Party, all of which gave rise to the Chinese people's wish for peace and imposed extremely important tasks on the new and young Chinese government.
There is no doubt that the seventeen-year literature has exerted tremendous influences both within its era and in the era to come as a way to resist neocolonial invasion. Many amazing and fascinating works were produced at that time. They reflected the scale of readership and the amount of circulation of those literary works; they also enjoyed a large readership with many reprints of the popular fictions such as Tracks in the Snowy Forest and Song of Youth. Some popular novels were adapted to movies to satisfy the readers' need. The popularity of the literary works stimulated passion and boosted confidence of Chinese people. Many literary works were remarkably popular, as numbers of reprints, or memoirs tell. Thus, the enthusiastic reception and popularity of the seventeen-year literature made an unprecedented scenario of unity in new China.
To conclude, cleansing the cultural battlefield of the old system, establishing a basis for new culture, and reassuring the dominant leadership of proletarian culture makes the seventeen-year literature a necessity to reaffirm the importance of literary tradition and literary history. In my view, the seventeenyear literature is a fundamental part in contemporary Chinese literature. Its unique ideology-oriented style made a significant contribution to the early advancement of the nation, especially in its promotion of the consciousness of Chineseness, national identity, fighting against neocolonialism, consolidating the centrality of the government, and defending the cultural tradition. The seventeen-year literature is subordinated to politics and is reflective of the particular political situation, but it is also a poetic and epic period that projected people's passion for and confidence in the construction of a socialist nation.
